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Metd ano €L xpovia ouvexoUg napouaiag oTa EIKAoTIKG pweva,

He onpavikés ekBEaelg EMAvav kat Eévwy dnpioupywv Kal We pia

uovo €xkBean (Nikog Kuplakdnouhag ‘The drawing project / works on
paper’) ata duo teAeutala xpovia UNOXPEWTIKAG anoatactonoinang Kat
NOAILOTIKAG 0TEPNONG, 0 NONTLOTIKOG XWpog Macart avoiyel Eavad g
NOPTEG TOU YLa T0 QIAGTEXVO KOO, AUTh T gopd pe v ékBean Ynelakou
koAa{ «Live Like This» tou MNdvvn Pouadkn.

[vwploa tov Navvn txala, 6tav entotpépovag otnv EMGda petd ano
NoAAG xpavia, avadntouoe ouvepydteg nou Ba elxav i duvatétnta va
HetapEpouv ae KapBAdes ta yngLakd kohd{ nou dnploupyouaE.

0 uneppeallaTikdg KAaWOG ToU, €vag KOaW0G aviBETewY Katayeypappévog
HE TEXVIKN apTLOTNTA PETa and pia GavopeviKa Gvapxn YPaQLOTKN
npoagyylan, e eviunwaoiaoe. MetanoAepikol Npweg evog NoAEUoU

nou dev teAelwae note, Bpiokovial dvaudol Kal caCTIOHEVOL anEvavTl

o€ €va aBeBato Kat aneAnTikd PEANOV, NEPLPEPOHEVOL AVALETT OTOUG
oKoUMGATONOUG TNG UNEPKATAVAAWONG KAl TIG GTAXTEG UNOOXETEWY
gyyunpevng eunpepiag, aopdhetag kat paydaiag Ko wvikng aveAEnc.

0 Mdvvng péoa and o €pyo tou dev enBupel va dwoet kateuBuvoelg

y1a éva JEAOV YEPATO MPWTOYVWPES KOWWVIKES KAl UNAPELaKES
npokAnaoelg. AkpoBatwviag petatu kwpwbdiag kat ipaywbdiag, eviote

HE LoXUpEC 600EL autoaapkaapoU, oxoAladeL ottypdtuna ano v
KaBnpepwotnta otov 210 alwva. L évav KOGHO aUTOaVaPOPIKOTNTAG

KaL YNQLOKNG QUTapETKeLag, YepAto autodofadOpEVES EKOVIKEG NEPOOVES
o€ NANPN dyvola Kvduvou, 0 KUVIOHGG Kal N PUXIKN anopévwaon
Kavovikonotouviat atn Jadikn kouAtoUpa.

H avaykn yia neplaadiepn autoyvwaia, npaypatikn enkovwvia kat
evouvaioBnan yivetat enakTkA.

MwdAng Bapougng

After six years of continuous presence in art events, with important
exhibitions of Greek and foreign artists and with only one exhibition
(Nikos Kyriakopoulos “The drawing project / works on paper’)

in the last two years of forced distancing and cultural deprivation,
Macart cultural space opens again its doors to the art-loving public.
This time with the digital collage exhibition “Live Like This”

by Yiannis Roussakis.

I met Yiannis by chance, when, returning to Greece after many years,
he was looking for collaborators who would be able to transfer

the digital collages he created to canvases. His surreal world, a world
of contrasts depicted with technical perfection through a seemingly
anarchic graphic approach, impressed me. Post-war heroes of a war
that never really ended. find themselves speechless and baffled by
an uncertain and threatening future, wandering among the rubbish
dumps of overconsumption and the ashes of promises of guaranteed
prosperity, security and rapid social mobility.

Through his work, Yiannis does not wish to give instructions about

a future full of unprecedented social and existential challenges.
Balancing between comedy and tragedy. sometimes with strong doses
of self-sarcasm, he comments on snapshots from everyday life in the
21st century. In a world of unbearable self-referentiality and digital
complacency, full of clueless and self indulgent online personas,
cynicism and mental isolation are normalized in mass culture.

The need for more self-awareness, genuine communication and
empathy becomes imperative.

Michalis Varouxis
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Koopog eubawpoviag

To peuatd aupnav tou lNdvvn Pouadkn

Ot ewaotikég auvBEaelg tou dvvn Pouadkn, oav aAAendAANAEG Toxoypagieg, anAwvovial wg Pta NoAUQUAAN
€yKatdotaon. LIEKOAL Jnpoatd o€ QuTEC TG KataBEaelg Plag nUKVAG agnynong, 61doTiking and
OUHQLWTIKEG anOnELpEC ENavePEUPEDNG EvVOG Kowvou Ténou, kat aioBdvopat 6t 1o onpeio BEaong oto onoio
Bpiokopat ivat otnv dkpn evog ykpepoU. Toté nplv oty Npdagatn wotopia dev UNAPXE HLa TET0LAG £vIAang
oUunAeuaon evog aleBnuatog avaopalelag kat detewplapou. Moté npwv dev unnpxe tétola anouaia niotng yla
0V alwva nou KaAnddeL.

MapoAa autd Kat napd v onPELOAOYIKN LETAPPACN aUTWY TwV EIKOVWY EUWXIAE Kal aneng, Ta Ynplaka
KoAa( tou ldvvn Pouodkn eivat évag kdapog auBunapking opopdLac. Kat pnpoatd oe autnv v aaBntkn
apudtnta (eviunwaon NAAPNG kat KABOAKA), 0L ONTIKEG APNYNTELS ETATPENOVTAL 0TadLaKA O€ PIKPOUG BuwpoUg
Htag napeABouoag eubatpoviag. Evag kdapog olkelog ae andoupan, Evag KAGWOG ENVONKEVOG, £vVag KOGHOG
0€ EUHOVIKN avakAnan.

[eploodtepo Kat ano pia TEAETOUPYLKN apUNVLON, 0L EKOVES QUTEC EKNANPOUY TAUTOXPOVa Kal Tn Aettoupyia
Hlag kaelboakonikng Becopnang Tou kAapou. Evog KOaPOU KIvoUpEeVoU o€ B{VeG, EKTEIVOEVOU OE TPOXIES
npog 1o anepo. H tepdtnta tng ottyung SWAiletat ato dxpovo oUpnav katn atopikotnta g unapéng
eCagpwvetal o€ atuoUg AUTOEKMANPWONG.

0 lévvng Pouadkng 1iBacedoviag Ty T€Xvn KaL Ty TEXVIKNA T0U Yn@lakol KoAdd npoxwpdetl - evOEXOpEVWG
aBiaota Kat akouoiwg - atnv opydvwon kat atn xwpoBEtnan ylag Yuxikng evboxwpag. Kat n evboxwpa

aut potdlet va elvat eupUtatn Kat 0IKOUPEVIKA, NPOCOHOLAZEL e la xwpa ovelpou Kal peudaloBnukwy
npoBowv, pla xwpa 6nou 6Aa auvéBnoav h 6Aa pnopouv va aupBolv. Mévo, nou oe autny tnv KAWOUAa Tou
xpovou, e 6Aa ta napagepvaia evog wpou 2000 awwva, o Ndvvng Pouadkng yivetat o (610 peadlwy npog
€va 1on{o Pe eyyevel avipaoelg, 6nou 1o atopo naAwvdpopel avauesa atnv napouaia kat v anouaia.

To dropo unepintatat, 1o dropo cuvBAiBetat.

Ot aweBntkég avagopég autol Tou KOGKoU, 6MwE anoonacuatikd aAAd ev TEAEL CUVEKTIKG Kal e MANpN
apnynpatikn 61dBean, avanapiotavial o autiv v ontikn akoAouBia elkdvwy, opyavawvouv 1o BAEpHa
yUpw ano v KAnpovoptd Tou PETanoAepIkou KOaLOU.

[0 Toug naAaldtepoug, N €0tw yla 600ug evnAKiwBnKkav ato eUTEPO NULOU TOU NEPATHEVOU aLWVa,

N napakataBnkn T1ou NPGCPATou — LOTOPIKA — NapeABOVToG elval avayvwpion, okeia kat EPnAen
oupBoAlopwy 600 Kat ouvaleBnpatikwy avapgoxAeloewy. 0 petanoAepikdg kdaopog and 1o 1950

wq 10 1990 nepinou telvel va ouykpoteital Ndvw oTig pEUCTEG AMA UNapPKTES apXEG TG NPo6dou, TG dnolag
€UNLoToolvng ato PEANoV, TG BOUAIKNAG KatavaAwang, Tng naviaxoU napouoag tEXVNG, TG YEWNOATKNAG
lopponiag. Exel BaAouv ot afeg tou eAelBepou xpdvou, NG avayuxng Kat tou aviaywviapoU, exel opidoviat
€K VEOU 0L OUVIETAYWEVEG TN eubalpoviag kat twv aMenaMniwy dlayeloewy, ekel aviinapatiBeviat

WG AMNAEVOETEG BUVAIELG N OLKOYEVELD KaL 0 €QUTOC, TO OWHA KaL N gaviaciwon. Le ekeivo 1o auunay,
unapxet navia évag Aov Kixwtng yla va Eenndnoet and pia cuokeun tnAedpaang,

AN o ltévvng Pouadkng aviAel and v eikovoypagia 1ou npdopatou xBeg Oxt yla va pag JARgeL yia

10 10T€, GM\G yla va pag Jnaet yla 1o twpa. H axahiviwtn alMnyopikn 60vapn twv eKOVWY Tou,
ouvieBelpévay e appovia kat gaviaoia nou ayyiCouv ta 6pta tng auBunapking txvng Hixwe tnv avdykn
onpelohoyikwy eneEnynaewv, pag napaniavd eunpoodeKTa yia va gag napacUpel ae éva tono duatoniac.

H coupeahoTikn elkovoypapia Twv Ynelakwy KoAd{ tou xtiel éva Y0Bo cupnayn 600 Kal peuyaréo,

aM\d 1o 6{xwg aMo o0 pUBog autag elvat eAkUOTIKOG 600 Kal HloUNGOTATOG, O€ ANOXPWUELS KLOPOOKOUPO Kal
He egpavn nAéov T oxedov autokataotpoPikn 61dBean yla pnypdtwon Kat augoBhtnan.

Miow Kat kATw and autoug ToUG WKEaVoUE Twv NANBWPLIKWY UNVUPATWY Kal Toug 0Xebov ateheutntoug
opl{ovreg plag blapkoUg avatoAng, npoBAAeL pla oKLd, akoUyeTal uUnoKweog 0 KPadaopog PLag oXIoPNG.

0 ldvvng Pouadkng eivat évag notntng tg elkdvag. Kat ektég and nowntne, eivat kat avatdpog evog
Zeitgeist, evog nvelpatog enoxng, Plag anpoadloplotng atuéopalpag nou Neploadtepo tnv VicwBel Kaveig
napd v neptypd@et. ANG péaa ané authv v ékpnén xpwpdtwy, eunpdadektwy aviBeaewy, UBpOKWY
OUYKOTOIKNOEWY Kal atéppovwy eknAnEewy, o Mavvng Pouodkng EedinAwvel 1o anpadepévo non AddBapo
tou 210u awwva. Apxicet va otopel tnv avBpwnivn thapotpaywdia pe epyaAela autooapkacpol

aMda kat pe 6168ean piag otpateupévng Beatpikdtntag. Auté to Beatpiké atoxelo, nou aviAel and v wotopia
G T€XVNG, T dla@npion kat i padikh kouAtoUpa, yovigonoteftat otadlakd and ta onéppata g ageBoAiag
Kalng autoap@aBntnang. H véa oknvn tng avBpwndtntag otnpidetat o nagodAaug, aav kivnto BEatpo

o€ Gupo N oe vepo, oL nBonolol opolv YKPOTETK PATKES, Ot poAOL TOUG WPAoUY and ToV VOPKIOOEUGLEVO
UNEPEQUTO OTOV KATAKPNUVLIOWEVO enaftn.

AN, o ldvvng Pouadkng kat naAt 6ev éxet kapia 61GBean va pag 616dtel, va pag vouBetnoel hva pag
npoetdonownael. AnAwvel, anAwg, évav P\ooPIKO aToXacpo Navw oty KouAtoupa tng Jadkng
anoleponoinong, kat dlatunwvel epwingata oav YiBUPoUE nou 6w eviote akoUyoval wg KPOToL Nou
dlappnyvuouv T pepBpdvn tou epnouxaapou. 0 véog avBpwndtunog tou 21ou awwva kaAeltat va (oe
HE Tnv navonAia evog UNePEKTIUNKEVOU eyw, KaAETal alpvidlaopevog va oUpPETaL ano TG NePLOTACELS
otnv anotivagn evag eowieptkou duvaatn.

H oetpd koha{ «Live Like This» tou ltdvvn Pouadkn eivat évag Uuvog otn gaviacia kat atnv opop@Ld 600
elvatkat évag knpukag a@unviang anévavit atnv kevodotia Kat otov KUvIopo. AN TG ElKOVEC ToU Kpatdw
Tov ouvaleBnpatikd kat aleBnukaé toug aUpnav oav euAaxtd. 0 cupBoAapog Twv elkdvwy Tou enilel népav
10U Xp6vou g BEaang, elvat pia PetdAnyn nou 6go eugpaivel GAAo 1600 TapadeL

[pokeuat ywa eva euayyeAlo tng enoxng. Mua aMnyopia nou EebinAwvetat aav pia atéppovn toxoypagia.

Nikog BaténouAog



World of bliss
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The fluid universe of Yiannis Roussakis

The visual compositions of Yiannis Roussakis, like successive murals, are spread out as a multi-part
installation. | stand before these testimonies of dense narrative, dotted with reconciling attempts to redefine
acommon ground, and | feel as if the viewing point | am standing on is at the edge of a cliff. Never before in
recent history has there been such a tense confluence of feelings of insecurity and precariousness. Never
before has there been such a lack of faith than today, as we gallop through the 21st century.

However, despite the semantic interpretation of these images of auspiciousness and threat, the digital
collages of Yiannis Roussakis are on their own a world of self-existent beauty. In view of this aesthetic
perfection (a complete and all-encompassing impression), the visual narratives are gradually transformed
into small altars of past bliss. A familiar world that is withdrawing, a devised world in obsessive recall.

More than a ritualistic act of awakening, these images simultaneously fulfill the function of a kaleidoscopic
perception of the world. A world moving in vortices, extending in orbits towards infinity. The sanctity of the
moment s refined in the timeless universe and the individuation of existence is evaporated in vapors

of self-fulfillment.

Yiannis Roussakis, taming the art and technique of digital collage, proceeds - presumably effortlessly

and unintentionally - to the structuring and spatial arrangement of a hinterland of psyche. This

hinterland seems to be vast and universal, it resembles a land of dreams and illusory projections, a land
where everything has already happened or everything could happen. In this time capsule, with all the
paraphernalia of a maturing 20th century, Yiannis Roussakis becomes himself a mediator to a landscape of
inherent contradictions, where the individual oscillates between presence and absence. The individual

rises above, the individual is crushed.

The aesthetic references of this world, fragmented but ultimately coherent and within the disposition of
acomplete narrative, are represented in this visual sequence of images, coordinating the perception
around post-war world legacy.

For older viewers, or at least those who grew up during the second half of the last century, the legacy of
the historically recent past is recognizable, familiar and full of symbolism as well as resurfacing emations.
The post-war world from 1950 to 1990 was roughly built on the unstable but existing nonetheless principles
of progress, of a certain amount of confidence in the future, of bulimic consumption, of ubiquitous art,

of geopolitical balance.

That is the world where the values of leisure time, recreation and competition thrive, where the coordinates
of bliss and successive denials are redefined, where the family and the individual self, the body and the
fantasy, confront each other as interconnected forces. In that universe, there is always a Don Quixote

to jump off a television set.

However, Yiannis Roussakis draws from yesterday's iconography. not to talk about the past, but to talk
about the now. The unbridled allegorical power of his images, composed with harmony and imagination
that reach the frontier of self-sufficient art without the need for semantic explanations, deceivingly
welcomes us, luring us to a dystopian land.

The surreal iconography of his digital collages builds a myth that is solid but also elusive, undoubtedly
attractive as well as ambiguous, in shades of chiaroscuro and with an obvious, almost self-destructive
disposition for rifts and questioning. Beneath these oceans of plethoric messaging and the seemingly
endless harizons of perpetual sunrise, a shadow is cast, we can hear the muffled sound of rupture.

Yiannis Roussakis is a poet of images. He is also an anatomist of a Zeitgeist, of the spirit of an era, of an
indefinable atmosphere that is easier to sense than describe with words. But through this explosion

of colors, palatable contrasts, hybrid cohabitations and endless surprises, Yiannis Roussakis unfolds the
already stained and torn banner of the 21st century.

He narrates the human tragicomedy, with self-sarcasm but also with a sense of an engaged theatricality.
This theatrical element, drawn from art history, advertising and mass culture, is gradually fertilized by
the seeds of doubt and self-questioning. The new theatre stage of humanity is built on stilts, it is
atravelling theater standing on sand or water, the actors wear grotesque masks, their roles mature from
the narcissistic superman to the fallen beggar.

However, Yiannis Roussakis is in no mood to school, instruct or warn. He simply unfolds a philosophical
reflection on the culture of mass demystification, and formulates whisper-like questions that sometimes
sound like cracks at the membrane of complacency. The new human type of the 21st century, living

in the armor of an overestimated ego. will be ambushed and led by force of circumstance to defeat

an inner tyrant.

The collage series «Live Like This» by Yiannis Roussakis is an hymn to imagination and beauty, as well as
aherald's wake up call against vanity and cynicism. | am keeping the emotional and aesthetic universe

of his images as a talisman. The symbolism of his images survives beyond the time of viewing, itis a kind
of communion, delightful and disturbing at the same time.

This is a gospel of an era. An allegory that unfolds like an endless mural.

Nikos Vatopoulos



Adele Putumayo - giclée print on canvas - 100 x 100 cm | 13



14| Dome - giclée print on canvas - 100 x 80 cm Quixote - giclée print on canvas - 100 x 75 cm | 15




Delightful Suburb - giclée print on canvas - 63 x 50 cm | 17
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16| Magaly regarde la t




18| Space Cake - giclée print on canvas - 100 x 80 cm Laundry - giclée print on canvas - 100 x 75 cm | 19



20| Andalusia - giclée print on canvas - 100 x 72 cm Lucy and Myrtle - giclée print on canvas - 67 x 50 cm | 21
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22| Monkey - giclée print on canvas - 50 x 50 cm Master Plan - giclée print on canvas - 50 x 50 cm | 23




24| Coming Home - giclée print on canvas - 63 x 50 cm Sailors - giclée print on canvas - 67 x 50 cm | 25




26| Tarjeta Postal - giclée print on canvas - 100 x 75 cm TriBeCa - giclée print on canvas - 100 x 70 cm | 27
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28| Booming - giclée print on canvas - 100 x 80 cm

‘SAVE THE
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21st Century Dilemma - giclée print on canvas - 100 x 80 cm | 29



30| Flameless Electric Time Machine - giclée print on fine art paper - 137 x 110 cm
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32| Hypermarket - giclée print on canvas - 50 x 50 cm Metro - giclée print on canvas - 80 x 80 cm | 33
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34| All At Once - giclée print on canvas - 67 x 50 cm RICH - giclée print on canvas - 100 x 80 cm | 35




36| Lucio - giclée print on canvas - 50 x 50 cm Manager and Rabbit - giclée print on canvas - 50 x 50 cm | 37




38| Lamp - giclée print on canvas - 50 x 50 cm Kontrollraum - giclée print on canvas - 50 x 50 cm | 39
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40| Wanderlust - giclée print on canvas - 100 x 100 cm Simply The Best - giclée print on canvas - 100 x 100 cm | 41



42 | Satisfaction Guaranteed - giclée print on canvas - 100 x 75 cm Go Brand Yourself - giclée print on canvas - 67 x 50 cm | 43




44| Cats In Orbit - giclée print on canvas - 67 x 50 cm Time After Time - giclée print on canvas - 100 x 75 cm | 45




46 | Space Camping - giclée print on canvas - 50 x 50 cm Travellers - giclée print on canvas - 80 x 80 cm | 47




el

(This is a public sen‘ice message from iv.

) L ection of popular cartridges. No
Straight-lintag = Thture—it is the ideayi i

igent ta the grooveuigie g\ S - @ - 1 , N S o
pily sloshing around Tn . L : Ui . : L T e ‘4 - Q)QQQ"A‘V’ e
hat's why it is'the only K - : ] FEge. i : , : - : o] : - 3 = w g . "_
ay to give you absolulel : i P e s . o : e W 7P : / 7 <

48 | Public Message - giclée print on canvas - 67 x 50 cm Globes - giclée print on canvas - 100 x 72 cm | 49




50| London Calling - giclée print on canvas - 80 x 80 cm Midnight in Taipei - giclée print on canvas - 80 x 80 cm | 51



52| Toby - giclée print on canvas - 80 x 80 cm Natural History Museum - giclée print on canvas - 100 x 100 cm | 53
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54| Raft - giclée print on canvas - 50 x 50 cm LOVE - giclée print on canvas - 50 x 50 cm | 55
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This Is Not A Drill - giclée print on fine art paper - 120 x 90 cm | 57

56 | Corporate Glamour Wigs - giclée print on fine art paper - 100 x 100 cm



58 | World Of Sports - giclée print on canvas - 65 x 50 cm Deeper Understanding - giclée print on canvas - 67 x 50 cm | 59
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Plan B - giclée print on canvas - 100 x 100 cm | 61
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Maritime Museum - giclée print on canvas - 100 x 100 cm | 63



64| You Are Here - giclée print on canvas - 50 x 50 cm Moon Camper - giclée print on canvas - 50 x 50 cm | 65
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66 | Curated Life - giclée print on fine art paper - 100 x 71 cm
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The End Of The Middle Class - giclée print on canvas - 100 x 71 cm | 67



68| Sunny Side Up - giclée print on canvas - 76 x 50 cm Inspirational Quotes - giclée print on canvas - 100 x 75 cm | 69



70 | Sweet Dreams (are made of this) - giclée print on canvas - 100 x 75 cm BeatriX 430A - giclée print on canvas - 100 x 80 cm | 71



72| Money Makes You Immortal - giclée print on canvas - 100 x 100 cm Live Like This - giclée print on canvas - 50 x 50 cm | 73



74|

TR\ i

:‘EJ_ N, ‘
W

>

0 Mdvvng Pouadkng Cet kat epyddetal oe 6Ao tov Koapo and to 2004. Mhpe
v NPWTN Tou avahoykh kdpepa ae unaiBpia ayopd atnv ABAva wg épnBog
n bekaetia tou 1980. Lnovdace PUOKA Kal UNXAVIKOG TNAEMIKOWVWVLWY,
epydotnke o€ peydAa texvoloylkd €pya yla pla dekaetia, petd ta napdinae
0Aa Kat pxioe va epydletal anokAETTIKE WG PWTOYPAPOC KAl EKATTIKOG.

‘Exet napouatdoel €pya o€ aTopIKEG Kat CUNOYIKEG ekBEaelg ato Aovbivo, Tnv

ABrva, i Boubanéatn, tn MAaokwBn, 1o Ték1o, 10 Ntoupndu kat o Apnou Nid-
pnt. Miotedet oToug 0KUAOUG, TOV KapE Kat T guvIpo@Ikatnta. Meptypaget v
ateBntkn tou ato KoAG wg «0 KapA Mouvyk guidxvel vidkipt ato didotnpa».

Timeline

2022 Solo Exhibition, "LIVE LIKE THIS", MACART Culture Space, Athens, Greece

Yiannis Roussakis has been living and working around the world since
2004. He got his first analog camera at a flea market in Athens as a teenager
in the 1980s. He studied physics and telecoms engineering, worked in big
technology projects for a decade, then quit everything and started working
fulltime as a photographer and visual artist.

He has presented work in solo and collective shows in London, Athens,
Budapest, Glasgow. Tokyo, Dubai and Abu Dhabi. He believes in dogs.
coffee and companionship. He describes his collage aesthetic as “Carl Jung
shaking daiquiris in space.”

2020  Shinwa Contemporary Art Auction, Collective, “This Is Not a Drill", Tricera Art Gallery, Tokyo, Japan

2019 Solo Exhibition, "Storytellers”, FN Design Gallery, Al Serkal, Dubai, UAE

2018  Solo Exhibition, "Million Street”, FN Design Gallery, Al Quoz Festival, Al Serkal, Dubai, UAE

2018  Solo Exhibition, "Million Street”, FN Designs Gallery. Gulf Photo Plus Photo Week, Al Serkal, Dubai, UAE

2017  Solo Exhibition, "Songs for Everyone”, Etihad Modern At Gallery, Abu Dhabi, UAE

2017  Publishing collaboration with Monda Gallery UAE (Al Serkal Cultural Foundation, Kinokuniya Bookstores Dubai, etc)
2017  Collective exhibition of selected work, UR Gallery, Nation Towers, Abu Dhabi, UAE

2016 Solo Exhibition "Million Street”, Art Moments Festival, Varkert Bazar, Budapest, Hungary

2016  Collective Exhibition, Art Market Budapest, Etihad Modern Art/Hybrid Art Management, Budapest, Hungary

2016  Solo Exhibition "Million Street”, Etihad Modern At Gallery, Abu Dhabi, UAE

2016  Collective Exhibition, "Kodak Nation”, No White Walls Art Show, Fairmont Bab Al Bahr, Abu Dhabi, UAE
2015 "Secret Landscapes” selected by Etihad Airways for all double deck A380 aircrafts First Class lounges
2015  Collective Exhibition, Dubai World Cup - The Meydan Hotel, Horse Racing Club , Dubai, UAE

2015  Collective Exhibition, "Human Condition”, No White Walls Art Show, Fairmant Bab Al Bahr, Abu Dhabi, UAE

2014 Collective Exhibition, "Art Souq”, Abu Dhabi, UAE

2014 Collective Exhibition, No White Walls Art Show, Fairmont Bab Al Bahr, Abu Dhabi, UAE

2014 Prix de la Photographie Paris PX3 - Professional Category / Portraiture - Bronze Award 3rd Place

2013  Permanent exhibit at Etihad Modern Art Gallery, Abu Dhabi, UAE / Resident Artist

2013 Commissioned by UAE Government to provide local heritage imagery in all Embassies and Consulates worldwide

2013 Solo Exhibition, "Archetype’- Art Hub, Abu Dhabi, UAE

2013 Solo Exhibition "Secret Landscapes'- Etihad Modern Art Gallery, Abu Dhabi, UAE

2013 Solo Exhibition “Grand Mosque” - Etihad Modern Art Gallery, Abu Dhabi, UAE

2012 "Huts at Sur, Oman” - Commended photo/Open Category. 2012 Sony World Photography Awards

2012 Sony World Photography Awards Exhibition, Somerset House, London, UK

2012 Solo Exhibition, "Dreamt | Was Walking On Earth” - Katakouzenos Museum, Syntagma Square, Athens, Greece
2012  Collective exhibition - 60 Years, 60 Artists (Diamond Jubilee of HRH Queen Elizabeth I1) - Virginia Galleries, Glasgow, UK
2012 Merchant City Festival - pop up exhibition in various locations in the city, Glasgow, UK

2011 Collective exhibition - Virginia Gallery, Merchant City, Glasgow, UK

1992  Collective exhibitions in Patras and Athens, Greece (under the aegis of Plato Rivelis/Athens Photography Cycle)

www.yiannisroussakis.com

| 75



EuxaplotoUpe noAu
Tov k. Niko Baténouho yia tnv ndvia noAUtun unoatnpin tou.

Tnv Xerox Hellas yia tnv xopnyia g ektinwaong 1ou KataAdyou.
Tnv K. Aptaévn lMeppdxn yia tv xopnyia Twv xaptiwv nou xpnatyononénkav.
Tnv Imagco A.E. yta tnv xopnyia twv uhikav nou ektunwBnkav ta épya tng €kBeang.
Tnv etatpeia Art cube kat tov k. Kwvataviivo Kagupn yia v BonBeld tou.

Toug xopnyoUg entkovaviag «H Epnpepida twv Luviaktawv» kat «<H Tunoypagia»
yla TNV unooTApLEN TOUG.

We would like to thank
Mr. Nikos Vatopoulos for his always invaluable support.

Xerox Hellas for the sponsorship of catalog printing.
Mrs. Ariadne Perraki for the sponsorship of the papers used.
Imagco S.A. for the sponsorship of the printing materials used for the exhibition works.
Art cube Company and Mr. Konstantinos Kafyris for his help.

Media spansors “Efimerida ton Syntakton™ and “Typografia” for their support.

0 KATAAOTOx EKAOBHKE TON AMPIAIO TOY 2022 ME THN EYKAIPIA
THX EKBELHL "LIVE LIKE THIS". TYNOBHKE LE 350 APIBMHMENA
ANTITYNA LE XEROX IRIDESSE LE XAPTIA MUNKEN LYNX 150 gsm.
COLORPLAN FACTORY YELLOW 135 gsm KAl COLORPLAN EBONY
270 gsm KAI BIBAIOAETHBHKE ME KOAAA PUR AMO THN MACART

THIS CATALOGUE WAS ISSUED IN APRIL 2022 ON THE OCCASION OF
THE EXHIBITION “LIVE LIKE THIS". IT WAS PRINTED IN 350 NUMBERED
COPIES IN XEROX IRIDESSE. ON PAPERS MUNKEN LYNX 150 gsm.,
Crescent Moon - g|c[ee print on fine art paper - 20x20cm COLORPLAN FACTORY YELLOW 135 gsm AND COLORPLAN EBONY
270 gsm AND IT WAS BOOK-BINDED WITH PUR GLUE BY MACART
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Névopuav 244, 104 43 ABrva, 2105132 322 - 2105157 336
info@macart.gr / www.macart.gr / fb: Macart.gr / insta: macart_graphic_arts
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